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Mònica Fuster, TRAÇ.

The neologistic title Traç of Mònica Fuster’s multi-part installation

conflates words from Catalan and Castillian Spanish that refer, on the one

hand, to the position of being ‘behind’ or ‘beyond’ or ‘on the other side of’

something and at the same time to the term for a ‘trace,’ as in a sign, a

mark, or even a cut or incision. The pun itself is apt in its descriptive

application to the work. The plexiglass sheets that form the centerpiece of

Traç have literally been ‘cut’ in the sense that they have acquired their

imagery via an etching process executed by Fuster with a high-speed

jeweler’s drill, a detailed process that yields the precisely delineated figures

of mythology and fairy tale, of hybridization and metamorphosis, by turns

animal and vegetable. Within the larger installation format, the etched

sheets are subjected to various light sources that are choreographed into a

sequence of gradated permutations, thus projecting images and shadows

‘beyond’ the sheets themselves and onto the walls that lie ‘behind’ them in

the semi-darkness. But at the same time, the title Traç terminates in an

invented letter, a reversed c with a cedilla, a concave typographical gesture

that turns the imaginary word back onto itself, like a fiction reflected in a

mirror. This reflective closure reflects the complex inner structure of the

overall work as well, an intricate and finely balanced structure in which roles

are reversed, formats blurred and limits extended.

Connected to the light, the images within the plexiglass not only

spring into visibility but also depart from the surface into which they have

been incised and acquire a new existence as incorporeal drawings in space.

And as the light sources change, shift and flicker, the projected images,

already caught in poses that invoke cinematic movement, begin to move

physically. These same images depart from the sheets agaom and reappear

in a separate part of the installation, the series of embossed prints that are

as subtle as they are tactile, prints which were produced directly from the

plexiglass sheets themselves and which as a series are sub-entitled “¿Te

deja ser feliz el animal que llevas dentro?” Thus Traç beins to take on a

fluctuating, circular identity: the plexiglass sheets are sculptural objects;

they are a support medium for drawing; they are plates used to produce the

series of prints; they are filters used to yield sequence of projections. A

fluidity has been achieved between matrix and product, cause and

consequence, positive and negative, question and answer. But the circle

widens, encompassing the video, where the images of the personages that

have been incised on the sheets, projected onto the walls, and embossed

onto the paper re-emerge as shadow figures, cavorting suggestively, at

once enigmatic, sinister and erotic. Just as the creatures depicted in Traç

are presented as if to suggest an incipient process of metamorphosis, so the

modes of representation itself in Traç are metamorphosing, hybridizing and

ultimately testing the limits of what it means to draw.
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